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Summary 

Relevance of the research theme. During the recent years, interest in 

Zapel Yesayan's work has grown in the literary and cultural life of Armenia. This is 

conditioned by the author's rebellious biography, her progressive views, and the 

relevance of the themes advanced by her. 

The pogroms in Kilikia, the Genocide and the loss of the Homeland, foreign 

lands and an opportunity to establish a national state on her native land  all these 

issues remain relevant today. Furthermore, Yesayan touches upon such universal 

themes as love, dreams, struggle, and the human desire for spiritual freedom, that  

never lose their relevance. 

The relevance of the research theme is also conditioned by the fact that 

Zapel Yesayan, being a victim of the personality cult, has been considered as a banned 

author for many years, and many of her works have remained unpublished. 

Having carefully analyzed the expressions of interest towards Zapel Yesayan, 

we concluded that the author's socio-political activities, particularly issues related to 

feminism, are best known and have received utmost attention. The researchers 

apparently are not attracted by the scientific study of the high fiction created by the 

author, therefore, a fresh scientific view is needed, and it is high time to study Zapel 

Yesayan's artistic world using modern methods. This is precisely the goal of the 

present dissertation. 

Goals and objectives of the study. While analyzing Zapel Yesayan's artistic 

world, the main goals and objectives of the study are the following: 

• to determine the genre composition of Zapel Yesayan's prose; 

• to thematically classify her works; 

• to analyze the literary images created by the author; 

• to examine narrative art; 

• to present an assessment of Zapel Yesayan's exceptional role in the 

history of Armenian literature. 
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Scientific novelty of the study. The dissertatioin put forward by us 

represent a significant innovation in Yesayan's studies, which is expressed in the 

following: 

• for the first time an attempt was made to clearly delineate 

thematically the author's prose; 

• thoughts expressed in Yesayan's archival documents (some of 

which have been recently discovered) became a starting point for 

interpreting literary works; 

• a genre was defined for Yesayan's many works, a distinction was 

made between a novella and a short story, a novel and a story, 

memoirs and travel notes, which have previously been studied 

under the general title of "works" or "essays"; 

• whereas Ph.D A. Arzumanyan, following the principles of the 

Soviet literary criticism, attempted to emphasize class struggle in 

the images depicted in Zapel Yesayan's works, and A. Sargsyan 

aimed to explore and identify exclusively the image of the 

intellectual, in this study, the images presented in Yesayan's works 

were examined from various perspectives, comparing artistic and 

real aspects. 

• The study focuses on Z. Yesayan's language and style, her 

exceptional ability to imbue words with magical color and 

movement. In this regard, for the first time, an artistic assessment 

of many of the author's works was presented, and Z. Yesayan's 

narrative art was covered from various perspectives 

Research methodology. In an attempt to present Zapel Yesayan's artistic 

world through analysis, we have chosen the following methodology: through a 

combination of various research methods (comparative-historical, biographical, 

poetic and sociological), we attempted to examine Yesayan's prose from a 

comprehensive perspective, identifying its compositional, ideological and artistic 

features. We also sought to avoid the artificial schematism often encountered in the 

contemporary literary criticism. 

The stucture of the dissertation. The work consists of an introduction, 

two chapters with corresponding subchapters, conclusions and a list of references. 

The total length of the dissertation is 135 pages. 

The first chapter, entitled "Zapel Yesayan's Short Socio-Psychological 

Prose", consists of three sections ("Novellas," "Stories" and "Short Stories"). Here, 

novellas, stories and short stories of the novelist are examined in detail. In the context 

of the Armenian and, where appropriate, Eastern European literature, novellas were 

selected from Yesayan's short fiction works, with the description of their genre 

characteristics. It is concluded that, while possessing certain characteristics, this 
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genre also gains significance due to its so-called hidden ideology, that is, a meaning 

often not explicitly expressed but understood from the context. Other sections of the 

first chapter examine Yesayan's stories and short stories, focusing on the 

psychological persuasiveness and depth of imagery in the novelist's stories and short 

stories. 

The second chapter, entitled "Epoch and Man in Zapel Yesayan's Artistic 

World" consists of four sections ("The Constantinople Period," "The Parisian Period," 

"The Kilikian Period," and "The Soviet Period"). This chapter examines the means of 

artistic expression in the author's works and the advantages of the literature created 

as a result of the synthesis of real and imaginative aspects. It also presents Yesayan's 

political views, the ways in which they were expressed in literature, as well as how 

literary characters manifested themselves in different environments. 

The second chapter also noted that the brilliant pages of satirical prose also 

belonged to Yesayan's pen in addition to subtle psychological observations. 

The dissertation is summed up with the conclusion and a list of references. 

 

     

 

 


